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The applied arts in Northern Ireland are bubbling,
epitomised by the recent series of masterclasses,
which presented some of the finest makers/artists
practising within the applied arts in Britain foday.
Edmund de Waal [right], Hilary Bower, Christopher
Zellweger, Maria Hanson, Richard Slee and Rachael
Howard brought, quite intimately, personal ways
of examining, making, exhibiling and discussing
their work within the framewaork of our current
pracfices. But could this who's who of ceramics,
metal and fextiles have some impact on a largely
innocent but reverently hungry audience?

| aftended two of the lectures, those by Slee
and de Waal. It is testament to the selection and
powers of coercion of Clive Fiddis, director of the
masterclasses, that each arfist felt able to speak
honestly, sharing insights info their relationship
with clay. | already had a goed understanding of
de Waal's work, but a peppered knowledge of Slee.
Slee spoke playfully of his tantalising objects that
burst with personality and egocentric ambition.
We got a real sense of the ceramic history that he
feels part of; reliant too, through his iconising of
past freasures, workmanship and self-effacing
comedic nature.

The programme, which unfolded over the
course of four months in Belfast’s Ormeau Baths
Gallery, has set a new bar — a parade of talent,
accessible to everyone, fo question, quiz and

argue with. Some of the most interesting
momenis happened off-script, for instance in
ramblings on a certain piece of work or the
Q&A sessions that ran afferwards. Persanally |
would have liked there fo have been a lifile more
bite present in the lectures, or befter sfill to have
been privy to the seminars that occurred behind
closed doors in the art college. But there was
definitely an added joy in having the leciures
on my doorstep, in Belfast.

Along with new entities such as Spacecraf,
the masterclasses are acting as a catalyst for
deeper understanding and appreciafion of the
applied arts in Northern Ireland, by infroducing
itself fo new audiences in a very public manner.
It is my hope that this series will continue long
into the future and grow fo its potential, being
held up as a beacon of cultural celebration in
Ireland and beyond. The impact is already being
felf, in the galleries, studios, living rooms and
mindsets of our audience.
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